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Research Division Note # 46 - September 30, 1993 

Census Reports 18% Increase in Nonprofit Dance Groups.. 1982-198~ 

Aecerding to the mo~t recent census, the 1987 Census of Service Industries the 

Census Bureau counted 285 dance groupe whcee total receipts and revenues were 

$170,278,000 in 1987. The number of nonprofit (tax-exempt) orsanizations (188) was 

almcet twice...the number of taxable (for profit) organizations (97). In 1982 the 

numbers of taxable and nonprofit groupe had been much elceer: 159 and 142 

respectively. In the period since 1982, the number of nonprofit greupe had grown by 

18%, and the number of taxable groupe had fallen by 82% (al~o eee Table A at the end 

of this note). 

TABLE 1: Number of Dance Groups and Number of Pedorming Arts Organiza~ons (1967 and lg62) 

Revenues (Sl,000) S 137,297 $ 89,152 

1,610 26.6% 
$1,096,099 62.1% 

Tm Dance Groupz 
Number 97 142 31.7% 
Receipts ($1,000) $ 32,981 $ 27,125 21.6% 

Number 7,233 6,712 7.8% 
Receipts ($1,000) $4,904,224 $3,301,101 48.6% 

Dance groupe form a small part of the performing arts communit3n, about 10% of the 

number of nonprofit organizations and only about 1% of taxable orsanizations. Their 

respective ehare~ of the revenues and receipts are even lees. The next paragraph 
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addre~es taxable dance organizations; the rest of this note refers to nonprofit group~. 

The Census Bureau divides the dance groups into four categories: ballet, modern dance, 

folk/ethnic dance and other. The numbers of taxable companies in the first three categories are small: 

two each in ballet and modern dance and three in folk/ethnic dance, and, thus, no financial data was 

disclosed. Table A (at the end of the note) provides the figures for 1977, 1982, as well as 1987. The 

small numbers of companies in these categories has appeared in each of the censuses. The category 

for Other dance group, artist, presentation had a count of 23 groups in 1987, and the No designation 

given category had 67 groups (70% of the total number of dance groups). This category accounted for 

73% of the total revenues of taxable dance companies. The majority that did designate themselves are 

other dance presentations and artists. Their average revenues were less than the overall average for 

taxable dance companies ($340,000). Taxable dance groups are on average about half the size of 

nonprofit groups ($730,300). 

The numbers of nonprofit dance groups and their revenues in the four dance categories are: 

TABLE 2: Nonprofit Dance Groups (1987) 

Number Average Revenues ($1,000) Total Revenues ($1,000) 

Ballet company 
Modem dance company 
Folk/ethnic dance company 
Other dance group, artist, presenta~on 
No designation given 

78 
33 
6 
5 

66 

$1,135.1 
526.8 
133.0 
297.2 
440.8 

$ 88,538 
17,384 

798 
1,486 

29,091 

All nonprofit dance group~ 188 $ 730.3 $ 137,297 

All organizations sent a Census questionnaire are asked to designate the appropriate category for the 

organizatio~ It is important to note that 66 nonprofit dance .groups (35%) did not provide a 

designation. These dance groups actually belong to one of the four categories. Therefore, the data on 

these detailed categories is somewhat incomplete and understates the actual numbers. (Also see the 

Caveats.. section at the end of this note for more potential undercount of organizations.) 

Ballet companies are the largest in number (78) and in average size of total revenues 

($1,135,100). They account for 41% of all nonprofit dance groups and almost 65% of all revenues. 

Modern dance companies were the next largest in number (33) and average size ($,526,800). The other 

two categories are small in number and in average revenues. Table A gives the number of dance 



group~ in each category, their total and average revenues for 1977, 1982, 1987. The number ofballat 

companies has increased from 39 in 1977 to 58 in 1982 to 78 in 1987. No revenue fi_gures were 

provided in 1977. In 1982 the average revenues of a ballet company were $1,033,100. If the 1987 

average revenue figure of $1,135,100 is adjusted for inflation, the adjusted fq~ure becomes $966,900; 

thus there was a real decline in the average revenues of a ballet company between 1982 and 1987. 

Modern dance companies have fallen in number (39 companies in 1977, 34 companies in 1982, and 83 

companies in 1987). However the average total revenues increased from 1982 when they were 

$266,600 to ~526,800 in 1987 or $448,722 adjusted for inflation in 1987 (a 68% increase),z 

Aggregate Financial Statistics for Nonprofit Dance Groups 

Due to the fact that the Census Bureau holds the identification of individual organizations in 

confidence (thus preventing, the construction of control groups of specific organizations from two or 

more censusoe), it is impeesible to draw conclusions about the "total" statistics from one census to 

another. However, averages can be calculated to t’md a %ypical" organization. Then these averages 

can be compared from one census to another. To focus on the change, the figures below provide the 

percentage changes from 1977 to 1982 and from 1982 to 1987. This table was prepared by calculating 

averages, adjusting for inflation, and calculating the percentage change between years. 

The figures show that the total revenue for an average dance group declined from 1977 to 1982 

by 26.7%, but m~de up some of the drop by then increasing 10.9% from 1982 to 1987. Average 

admission receipts overall were down significantly for dance groups; sales of merchandise were down 

between 1977 and 1982 but rebounded by 1987 and were up by almost 300%. Services to the industry 

were up almost 400% between 1972 and 1982 and then dropped off 67% between 1982 and 1987, thus 

showing smaller overall growth. The large decrease in Arts Endowment and other government 

funding that occurred between 1977 and 1982 was offset partially by an increase between 1982 and 

Westat, Inc. A Sourcobook of Arts Stalb’dcs: 1989. A Report submitled to ~e National Endowment for the Arts, Washington, DC, 
Apfll, I g~O. Page 347.) Because sense organiz~ons usually gather sta~Js~ only on their membem, data on numbers of 
organizations would not be expected to match. However, average revenues (income) or expenses might be similar. They are not 
in ~is case. 

Number of Dance Companies 
Total mvenues~ncome ($I,000) 
Average revenue)~ncome ($I,000) 

49 
not given 

111 
$I 05,922.0 

Total Expenses ($I,000) 
Average Expenses ($I,000) 

$134,000.0 
$2,734.7 

$107,073.0 
$ 964.6 

*indudes tax-exempt categories: ballet company, modem danco company 
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1987. Private giving from individuals was down over both periods; foundation giving was also down 

between 1977 and 1982 but slightly up in.~t~he 1982-1987 periOd; and busine~ and industry giving and 

other non-government ~ources were up over both periods. 

TABLE 3: Percentage Change in Revenue Items of All Nonpro~ Dance Organizations (inflation adjusted averages) 

1977-1982 1982-1987 

Admission receipts 
Contract fees for entertainment 

-22.9% 
-14.5% 

-21 
16.4% 

Sale of merchandise -30.2~ 287.2% 
Services to performing arts industry 397.6~ -67.4% 
Other patron, contract fees -37.4% 48.5% 
Royalties, residual fees, subsidiary rights (D) (D) 
Government contributions/grants: 

National Endowment for the Arts -59.0~ 31.7% 
All other government sources -56.6% 38.4% 

Private Contributions/grants: 
Individuals -24.5% -11.2% 
Found~ons -45.8% 12.3~ 
Business and indusW 14.7~ 45.5% 
All other non-govemment sources 158.4% 9.1% 

Other revenues (D) (D) 

TOTAL REVENUES -26.7~ 10.9% 

Figures A and B below present pie charts of the percentages of total revenues from various 

income sources for nonprofit dance groups in 1982 and 1987. Adm~sion receipts (ticket sales) had 

an overall decrease as a proportion of total revenue. In 1977, admission receipts had been 34% of the 

total; they increased to 36% of total revenue in 1982 and fell in 1987 to 26% of the total revenue. The 

big proportional increase was in other revenue (sales of merchandise, such as t-shirts and concessions 

[which almost tripled], contract fees, royalties, etc.) which doubled to 16% of the total revenue. The 

proportion from earned income (adm~ion receipts, performance fees, and other) for dance groups saw 

almost no change: from 60% in 1982 to 59~ in 1987. Private support fell slightly as a percentage of 

the total. Support from the national Endowment for the Arts had fallen by more than half from 1977 

to 1982 when it was just over 2%; in 1987 it rose slightly to just below 3%. Additionally, state and 

local giving showed an increase in the percent of the total budget in 1987, bringing total support 

income to just over 40%. 
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Distribution of Revenues by Source

Nonprofit Dance Groups: 1982
 

Distribution of Revenues by Source

Nonprofit Dance Groups: 1987
 

= Fee= 

Financial statistise similar to those above on nonprofit dance organizations overall are 

available for the more detailed catesorice of ballet and modern dance. However, since a number of 

orsanizations did not designate themselves, the data at this level reflects only the organizations that 

are counted in the dcei~nated category. Table B (at the end of this note) presents the~e statistics for 

ballet and modem dance cempanice. The top half ~ivee the total amounts of each revenue source and 

some other statistics: the number of cetab]~]~nents in each catesory and the percent of total revenuce~ 

accounted for. Other statistics include total expensce, percentage of revenues to expenses (a f’~ure 

over 100~ implies a surplus), and a pereentase of contributions and grants (both ~overmnent and 

private) to total revenues. The bottom ball ~ivce avere~ee for the revenue sources. 

The table below shows the income sources as a percent of total revenuce. In 1987 nonprofit 

ballet companice re~stered a deficit, but it was a smaller percentase than in 1982. The averase sM 

of a ballet company was $1.135 million. Revenue from admission receipts was 33% of total income 

while 18% came from contract fece for performances. Over 30% of total receipts came from private 

support and ?.4% came from Kovernment (2.1% from the Arts Endowment). Total contributions and 
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grants were up slightly from 37% in 1982 to 38% in 1987. Compared to 1982, admission receipts fell 

as a proportion of total income; Arts Endowment support and individual giving fell marginally. 

Contract fees and individual, foundation, and business giving all rose slightly. There was a large 

proportional rise in other revenues from 3% in 1982 to over 11% in 1987. 

TABLE 4: Income Sources as Percent of Total Revenues for Nonpro~t Dance Organizations: 1987 

Modem Dance Company 

Admission receipts 
Contract fees for entertainment 

32.7% 
12.8% 

8.9% 
38.8% 

Sale of merchandise 0.5% (D) 
So~ces to performing artsindusW 
Other patron,contract fees 
Royalties, residual fees, subsidiary rights 
Govemment contributions/grants: 

0.2% 
3.9% 
(D) 

(D) 
(D)
(D) 

Z1% 7.8% 
All other government ~3% 9.0% 

Private contributions/grants: 
Individuals 10.9% 7.7% 
Foundations 9.2% 9.7% 
Business and industry 8.8% 5.9% 
All ob~ter non-govemment sources 

Olher revenues 
2.4% 
11.2% 

(D) 
2.4% 

TOTAL REVENUES 

Number of dance groups 

(%) 
($1000’s) 

100.0% 
$ 88,538 

78 

100.0% 
S 17,384 

33 

Modern dance companies present a different picture. The average total revenue for a modern 

dance company is a little over half a million dollar~ ($526,800); as a group, these companies ran a " 

small surplus. Only 9% of the total revenue came from admi~ion receipts in 1987; this was down 

from 13% in 1982. Contract performance fees accounted for just under 40% of total revenue, the only 

performing art where this type of fee was greater than admi~ion receipts (ticket sales). Government 

support was 17% and private support was 23%. The National Endowment for the Arts contributed 

8% of the income to this category of dance. Compared to 1982, admission receipts were down 

significantly (about 1/3 or four percentage points). All other sources where data was disclosed were 

up except other government giving. All private giving categories rose as a proportion of total income. 



Caveats and Notes about methodology: An Economic Census is conducted by the U.S. Bureau of 
the Censtm every five years. The reference yearn are the second and seventh year of the decade. The 
National Endowment for the Arts commi~ioned the Census Bureau to produce special tables of 
previously unpublkhed data collected in these cenmmes. 

The universe of organizations that receive questiommires is obtained from two sources: (1) fliers of 
FICA reports (payroll tax report sent to the Social Security Administration and (2) fflere of IRS 
business income tax or informational report~ (Form 990). The counts of numbem of organizations and 
their receipts/revenues in the tables and the analysis probably understate somewhat the actual levek 
of activity that occurred for two re~mons. First, very small dance organizations are likely not to be 
included, because they have no personnel who are "employees" and do not file Form 990’s if their gro~ 
receipts are under $25,000. Secondly, some dance companies are operated as sulmidiaries of 
organizations that are in a different indtmtry (such a~ colleges, universities, and art centers). These 
subsidiary dance groupe would not be part of the Economic Census universe of performing art~ 
organizations, but may be counted as part of the universe of higher education, or entertainment 
facilities. 

Because the Census Bureau releases only aggregated information, thus making it impo~ible to 
coustruct control groups of the same organizations from one census to the next, direct comparisons 
from one census to the next should be made with caution- It is a common experience of ongoing 
periodic survey~ that the survey process, e~ecially the development of the universe, improves with 
each survey. This probably results in more organizations being included each time. So an increaso 
may be due in part to better coverage. Also, over time, more organizations may have become FICA 
report or Form 990 f’flers. It is not po~ible to sort out the relative importance of the various factors 
for increases in number~; therefore, characterizations of "growth" should be used cautiously. 

The difference between "receipts" (used for taxable/for-profit establishments) and "revenues" (used for 
tax-exempt/not-for-prefit e~mblkhments) is that revenues include contributed (or unearned) income 
euch as grants and contributions from individuals, corporations, and governments. These monies can 
be accounted for by the organization over a period of years, making comparisons with data from 
funders difficult. 

For further analysis, to compare real growth in total revenues, receipts, or expenses between the 1977, 
1982 and 1987 censuses, the monetary f~ures of 1977 and 1987 can a~justed using the GNP Implicit 
Price Deflator (1982 ffi 100). Figures for 1987 can be deflated by dividing them by 1.174, and thcee 
for 1977 can be inflated by dividing them by .674. 

For more details on the economic censuses and discussion about other arts organizations, see ARTS 
ORGANIZATIONS AND THE 1987 CENSUS OF SERVICE INDUSTRIES. A copy of this report 
is available from: 

Research Division 
National Endowment for the Arts 
1100 Pennsylvania Avenue, NW 
Wnshingto~ DC 205O6 

Phone: 202-682-5432 
FA~ 202-682-5528 



TABLE A: NUMBER OF NONPROFIT DANCE GROUPS AND THEIR REVENUES ($1,000) BY YEAR 

< 1977 ¯ < 1982 ¯ < 
Number of Totel Avmrsge Number of Toted Average Number of 

Estldshmnts 

98 ** ** 159 $89,152 $560.7 188
 

58 $59,919 $1.033.1 78
 
34 $2,098 $266.6 33
 

4 10 (D) (D) 6
 
4 S (0) 5
 

29 52 $17.650 S339.4
 

NUMBER OF TAXABLE DANCE GROUPS AND THEIR RECEIPTS ($1.000) BY YEAR 

< 1977 > < 1982 ¯ < 
Number of Toted Average Number of Total Average Numbe~ of 

E~tblehmnt~ FIm~ipls Flmx~ EMb~hmnt~ ReCmtl~ Rec~pts Estblshmnts 

425 $5,410 $12.7 142 $27,125 $191.0 97
 

5 S189 $37.8 4 (D) (D) 2
 
1 (O) (0) 2 (O) (D) 2
 
e $944 $104.9 4 $423 $105.8 3
 

15 ~4,~/7 $285.1 23 (D) (D) 23
 

~ (0) (D) 159 S17,459 S159.7 67
 

* Organizalions In this group did not provkle Ihe spec#ic classiflca~on. 
** Revenues In 1977 were unavailable for this level of IxeakouL 
(D) means thM d~da are withheld to avold disclosure of individual organizalkmal da~L The data, 

1987 > 
Total Aversge
 

Revenues Revenues
 

$137,297 $730.3
 

$88,538 $1,135.1 
$17,384 $526.8 

$798 $133.0 
$1,486 $297.2 

1967 ¯ 
Total Average
 

Receil~s Receipts
 

$32,981 $340.0
 

(D) (0) 
(D) (D) 
(0) (D) 

$5,141 $267.0 

$23.981 $357.9 



TABLE B: FINANCIAL STATISTICS AND INCOME SOURCES OF NONPROFIT DANCE CATEGORIES: 1987 

TOTAL AMOUNTS ($1,000) ~> 

$28,784 $1,53~ 
$11,283 $6,745 

$426 (D)
$186 (D)

$3,404 (D)
(D) (D) 

N~tk)n~ Endowment for ~he Arts $1,815 $1,349
All other government m $4,676 $1,568 

Individuals $9,601 $1,345 
Foundmkxm $6,078 $1,56S 

$7,756 $1,018 
$2,0~2 (D) 

$6,819 $423 

TOTAL CALCULATED REVENUES $67,919 $I 5,667

Number of E~al~bhnwm
 78 33 
Pen:ent of ~otal mv~.~s reported* 98.3% 100.0% 

TOTAL REVENUES (a~ Emb~hmen~)	 $88,538 $17,384
 
$6~,S37 $17,136
 

98.4% 101.4% 
38.4% 40.0% 

AVERAGE AMOUNTS ($1,000) n> 

Typeof ~ 

Admi~n ~	 $371.6 $46.6 
$145.7 $204.4 

$6.5 (D) 

$43°9 (D) 

$23.4 $40.9 
$60.4 $472. 

1124.0 $40.8 
$104.3 $51 2. 
$100.1 $30.8 

S27o0 (D) 

$126.8 $12.8 

TOTAL RECEIPTS/REVENUES	 $1,135.1 $526.8 


